THE CREATOR OF WORKS OF ART 


To say that those stimuli that are instrumental in 
the form-ation of autonomous-aesthetic phenomena are 
inseparable from particular spatial and temporal con- 
texts of emission and reception means among other 
things that those who are interested in/capable of 
creating autonomous-aesthetic phenomena and who do 
create autonomous-aesthetic phenomena are for ex- 
ample like the six royal persons in Ambrosius Ben- 
son's Elegant Couples Dancing in a Landscape (oil on 
panel, 52 3/4" X 43 1/4") inseparable from given land- 
scapes which does not mean(1l) that all those who 
are inseparable from given landscapes are interested 
in and/or capable of creating works of art hedgehogs 
antelopes and bluebirds after all are in most in- 
stances inseparable from given landscapes and they 

do not rather they are not known to create autonomous- 
aesthetic phenomena (2) that those who do create works 
of art are comma unlike that portion of mankind that 
does not create works of art comma unconscious of 
their inseparability from given landscapes. Rather 
those who do create works of art are like Henry the 
Eighth and his two sisters and their dancing partners 
like Caligula like Brunnhilde conscious of the fact 
that they are not only figures in a landscape but 

also victims of the spatial and temporal structures 
which they inhabit and from which they are inseparable. 
If Ambrosius Benson had not been conscious of the 

fact that he was at the same time a figure in a given 
landscape and a victim of that landscape he would not 
` have been interested in/he would not have created the 
works of art that he did/he would not therefore have 
transcended the spatial and temporal structures of 

the city of Bruges in the time of Charles Quint/he 
would not have liberated himself from that landscape. 
Similarly if Franz Joseph Haydn had not been con- 
scious of the fact that he was not only a figure in 
but also a victim of the spatial and temporal struc- 
tures of the country estate of Prince Paul Esterhazy 
at Eisenstadt during the sixth seventh and eighth 
decades of the eighteenth century he would not have 
been interested in creating/ he would not have created 
for example Symphony No. 53 in D Major "L'Imperiale" 
Symphony No. 59 in A Major "Fire" among other works 
Many Others/he would not therefore have transcended 
the spatial and temporal structures of/he would not 
have liberated himself from that landscape. Pause 

and think about why Henry the Eighth or Brahms would not 
have been inseparable from that Eisenstadt landscape. 





